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Dr Kit Braybrooke | Senior peeeareien Habitat Unit, Technische Universitat Berlin | Co-director, Studio We&Us 
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Knowledge commons: Non-subtractable - can be used, reused = 
redistributed by many users without any impact on their quality . » 














Commoning: The social practices of producing, using and 
maintaining a public resource for collective benefit. 
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MaGnahmen auf dem Gelaénde 

+ Nutzung des gesamten Dorfareals 

+ Nutzung von Club und Restaurant 

+ Bau von Hotel und Eckwerk 

+ Barrierefreier Uferwanderweg fiihrt iiber das Gelande 
+ Offnung des S-Bahn-Bogens fiir den Uferwanderweg 
+ Aussichtsterrassen auf dem Restaurant 
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open access (for all to use), or proprietary (owned & sold)? 
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Knowledge commons movements: Fighting the 
ever-increasing enclosure of public resources} 


The Solidarity Academies Movemen 
in Turke 





Creative commons: Launched in 2001 to offer commons-based ‘open’ 
licenses as an alternative to proprietary ‘closed’ copyright licenses 
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You can redistribute You have to attribute 
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You can use the work You can modify and You can choose license 
commercially adapt the original work _— type for your adaptations 
of the work. 
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Automatic copyright: Now extended to 95 years in the US 
after lobbying from Walt Disney and other Soils ah holders 
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commodity markets 


capitalist enterprise 
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Further reading: Gibson-Graham, JK (2014), Diverse economies iceberg. 
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energy materials renewable materials 
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DAOWO: A transnational network of local arts and 
blockchain cooperatives reinventing the arts beyond profit 


DAOWO - 
SESSIONS: 
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Co- creation across digital & material spaces 
in the UK to fill the gaps in time of crisis 

















Further reading: Richterich, A. (2020) ‘When open source design is vital: critical making (om D) | 
healthcare equipment during the COVID-19 pandemic’, Health Sociology Review, 29(2), pp. 158-167. 





“a sea of procedures that soften its 
shell and dismantle its defenses...” 


Xenofeminism 





Further reading: Xenofeminist manifesto, OxOfF, 0x19 / Img: Diane Bauer 
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“A giant rock, whose other life-forms operate according 
to an ancient, oozing, almost chthonic logic...” —- 
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